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Welcome to the first issue of Nederpunk. I’ve decided to write this one in English language becau- 
se there is almost no literature or zines that cover this period in English (except for the upcoming 
translation of the “Het Gejuich Was Massaal: Punk in Nederland 1976-1982” book and the booklet 
with the excellent “I Don't Care” CD box on Pseudonym Records from 2016). This issue is about 
punk in the Netherlands in 1977 (and before). I've tried to cover all bands, fanzines and more that 
began in this period. Most information is from interviews and articles in fanzines. In some occassi- 
ons ex-members or people from this period helped. If you know of anything that is forgotten or see 
any mistakes, don’t hesitate to contact me. Expect more issues about the upcoming years. Much 
more information you can find on the bacteria website. 
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The Beginning 

The Dutch mainstream media picks up punk after the 
Sex Pistols appear in Bill Grundy's Today Show in 
the UK on 1 December 1976. In January 1977 Dutch 
national television broadcast the Sex Pistols live 
(playbacking) on TROS Disco Show, a very popular 
music program. The band does three concerts in the 
Netherlands: one in Rotterdam and two in the Paradi- 
so venue in Amsterdam. Alot of people get into punk 
after seeing the band on television. 
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Dutch punk is a reaction to the hippies of the sixties 
(who are completely accepted by now in all levels of 
society) with a much stronger anti-authority and coun- 
terculture element combined with irony and cynism. 

It is also a time of mass unemployment, instability 
and inflation in the country although the economic 
crisis isn't as big as in the UK and here is no big class 
struggle. Together with an aversion to popular symp- 
honic rock, this is nevertheless a perfect breeding 
ground for punk. 


Punkbands are mainly formed by musicians that are 


active or are already playing in bands. Punks that start 


a band or going to make music will be active after this 
period (the socalled 2nd punkwave in 1979-1982). 
Pubrockband The Flyin’ Spiderz start with the help of 
their recordlabel Dynamite Records, to change their 
musical style. Ivy Green already play punk without 
knowing it. Panic was a rock'n'roll band changing into 
punk. Foreign bands like The Damned, Ramones, The 
Stranglers, Blondie, The Clash, Siouxsie 4 The Bans- 
hees, The Boys, Sham 69 play the Netherlands in 
1977. The age of Do-It-Yourself starts and everything 
is possible although there is not an infrastructure yet. 


Influenced by Sniffin’ Glue fanzine from the UK which 
sees its first issue in July 1976, the first Dutch fanzine 
Koecrandt (published as Cees Koecrandt) from Am- 

sterdam emerges in August 1977, quickly followed by 


others like Aambeeld from Enschede. 

In September an half-naked Iggy Pop plays and 
destroys the stage in AVRO’s Toppop, another very 
popular musicprogram on TV, and the media creates 
a punkrage. Big department stores like HEMA and 
fashion chains start to sell punkstuff. The monthly 
mainstream magazine Muziekkrant Oor is writing 
about punk(records) since the beginning but prove 
to be an inspiration to start your own zine. By now 
the terms punk and new wave are the same for the 
masses and record companies. Newspapers and 
magazines write extensively about punk but somehow 
Dutch punk is always ignored. 


In 1978 the media declares punk dead but in reality 

it really starts. The clothing picks up with leather and 
studs. After concerts, bands are formed. Punkgraffiti 
start to happen and it is something that comes with 
being punk and socially critic, in contrast to the Ameri- 
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can/New York graffiti culture. Own spaces like shops, 
galleries and concertrooms are created. Fanzines 

pop up everywhere. The squatscene will eventually 
be intertwined with punk. Especially Do-It-Yourself 
becomes a concept that is still relevent today. But re- 
member: punk in these days is something completely 
different than in the later 80’s. Alot of bands from 1977 
work like mainstreambands trying to break through 
with managers and recorddeals. This will all change 
after 1978. 
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The Bands 
ADDIX 


(Amsterdam, 1977-1978) 

Forms in August and do very few concerts. Emile K. 
the singer/guitarplayer writes most of the songs and 
they have good contacts with Speedtwins. The band 
ends because of the use of heroine. 


BANANA SISTERS 
(Rotterdam, 1977-1978) 

Forms in September and split up in May 1978 because 
members have to realise fulltime living and workings- 
pace in Utopia, Rotterdam. The bandname comes from 
the fact that Sonja and Karin always throw bananas in 
the crowd during gigs. 


BLITZKRIEG 

(Utrecht, 1977-1978) 

The bandname is taken from Blitzkrieg Bop of The 
Ramones. First punkband in the big city of Utrecht. 
Formed by Rob de Jong and friends and since he has 
2 guitars, he invites his younger brother Eric de Jong 
to play as well. They cover The Ramones and Dead 
Boys but also have own songs with obnoxious lyrics. 
Like many others they try to shock the hippies with 
swastika's, SS-signs and nazi symbols. Eventually 
they change their name in The Duds. 
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CAPTAIN COKE 
(Amsterdam, 1977-1980) 

Start at the end of 1977 and rehearse as the first 

band half a year later in the Paradiso cellar next to the 
screenprintroom of posterdesigner Martin Kaye who 
often complains about the loud noise. They played the 
Paradiso about 8 times from which some of them are 
as a replacement. Their manager Fred Karreman is 
friends with Fer Abrahams and Bo Polak, the Paradiso 
programmer. His brother is the singer/bassplayer of the 
band. They play the “Eerste Nederlandse Punkfestival” 
(first Dutch punkfestival) replacing The Flyin’ Spiderz. 


CRISIS 

(Stadskanaal, 1976-1977) 

When Fragile stops, Marius Dussel form through an 
advertisement Crisis. Music is inspired by rhythm & 
blues from the pubrock scene of Dr. Feelgood and 
Kursaal Flyers. Later influences are from the CBGB 
scene from New York City like The Ramones and The 
New York Dolls. 

The band practises in the shed of the farm of the 
Schaap parents in Eelderwolde. The very first concert 
of Crisis is in January 1977 during a very tumul- 

tous NSVH party in a clubhouse in the Tuinstraat in 
Groningen. Next is on a schoolparty in Frascati, a 


discodancing in Stadskanaal. Highlight is the gig with 
The Police in de Kienstdobbe in Tweede Exloërmond. 
After this, the band stops because of musical differen- 
ces. The members join other bands and the brothers 
Schaap later start a P.A. rental called Frontline. 
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DE CYLINDERS 
(Amsterdam, 1977-1984) 

Also known as Cilinders. The ban does their first 
concert on 22 October 1977 in Amsterdam. The gui- 
tarplayer makes together with Ronald van den Brink/ 
God's Heart Attack the tune for Oorkussen, a national 
radioprogram of the VPRO. Do a reunion and go to 
New York in November 2009. 


N 


NI 
THE END 
(Schiedam, 1977) 
As most cartoons, movies and television series at the 
time ended with “The End”, Hans Houting decided 
that would make a good band name. In the Schiedam 
squatters scene Peter Bijloo, Ben Lanser, Hans den 
Houting and Erik Verwaayen join forces with The End 
in April in order to play punk music a la the Ramones. 
They rehearse at Erik Verwaaien's squat. When he lea- 
ves the band, Hans takes over vocals and John Bakker 
joins as a bassplayer. Before their first and only gig in 
the Quibus (nowadays known as the Grauwe Hengst) 
in Schiedam, Ben leaves the band because he thinks 


they're not good enough. A replacement drummer is 
arranged. Kaar has already left by then too. The band 
ends in July. Ben leaves for France in August 1977 to 
attend the punkfestival in Mont de Marsan. After his 
return from France, he and Kaar start the Sweathearts. 
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THE FILTH 

(Amsterdam, 1977-1979) 

The name is invented by Max Factor, a classmate who 
screams along the choruses at gigs. The band forms 
in Amsterdam-Noord by Dick Bakker, Erik Hofsteede 
and Pierre Brachel in the summer of 1977. Erwin de 
Ruiter, a classmate, joins later. In the beginning there's 
also two chorus screamers who create ambiance: Little 
Ron and Max Factor. Concerts are also done under 
the name Little Ron And The Filth. The first concert is 
in February 1978 in a high school in Amsterdam with 
sex leaflets thrown into the public and a blowup doll is 
fingered by Max and Little Ron. 

After one year the band continues as a four piece. The 
first gigs are chaotic, in Purmerend it got slightly out 
of hand and in North Amsterdam it gets totally out of 
hand. During the gig, a big group of guys walks in that 
didn’t care much for punk and so a massive punch-up 
occurs. The roadies had to get our equipment out by 
kicking the hotheads off the stage with the aid of the 
microphone stands. There are tons of incidents with 
gangs in Northern Amsterdam in those days, on nights 
that The Filth goes out in the local pub or other occasi- 
ons the emergency exit is sought to escape the fights 
which didn’t always work. 

After agreements with the neighbours, rehearsals are 
done in the sleepingroom of the drummer. Dick Bakker 
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and Pierre Brachel have put together a demo from the 
first gigs that Pierre brings to a record shop called No 
Fun on the Rozengracht in Amsterdam and there it is 
played frequently. And it is there that Wally Midden- 
dorp hears it. Wally had already brought out a single 
with his own band The Tits on his Plurex Label. The 
Mollesters are the second band and brings out the 
track Plastic. The Filth are third. 


= 


In the beginning of March, The Filth goes into the 
studio where groups as Gruppo Sportivo and Golden 
Earring record, to make the single with on the A side 
“Don't hide your hate” and on the B side “Sex” and 
“Nothing for me”. At the end of March 1978 the single 
is available in some shops in the scene and it sells 
pretty good through the whole of Holland and so there 
is more reaction especially the tracks on the single 
wherever The Filth plays. All 7" songs are written by 
Dick. Also a tape is floating around with rehearsal 
recordings. 

The Filth plays for the first time in the Paradiso venue 
in Amsterdam in April, firstly due to a band dropping 
out an then two weeks later in the line up with two 
other bands. During this time the lineup of the band 
changes, the two singers Little Ron and Max Factor, 
actually the wild chorus screamers, didn't fit in any- 
more and so it is agreed that they will stop after the 
second gig in Paradiso. Max didn’t even show up on 
stage that night. The music gets serious and the more 
shocking tracks such as “We Want War” and “We're 
Boys From Amsterdam’ are dropped, instead songs 
like “Protected Life” and “My Romance” take their 
place. 

In January 1979 it begins to get a bit of a mess. There 
is a meeting with Plurex for a possible LP and there 
are a frequent number of gigs. There is a thought to 
evolve the music to make it sound more mature and 
a bass player, Frank Cambach is brought in, origi- 
nally from the band The Softies so that Dick Bakker 
changes from bass to keyboards, an instrument that 
he knows well. The LP is postponed and the gigs are 
disappointing and sometimes bad. And then to top it 
all, Erwin and Frank start to play from April 1979 in 
another band called Speedtwins so that sometimes 
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THE 


both their gigs and ours coincides. The last drop is at 
the end of June that year at the “Rock Against Racism” 
gig in the Amsterdam forest (Amsterdamse Bos) with 
a big stage. We borrow a drummer from another band 
and still manage to play but the damage is done. This 
means the end of The Filth. 


THE FLYIN’ SPIDERZ 
(Eindhoven, 1975-1979) 

Starts as a pubrockband under the name Spiders 
playing covers of The Beatles, Rolling Stones, Velvet 
Underground. After the name change and playing 

with the Damned in Paradiso, Amsterdam they were 
supposed to release a 7” on Dynamite Records with 

a sleeve drawn by Joost Swarte but it was cancelled. 
Pim Koopmans of the very popular band Kayak pro- 
duces the first LP and plays as a replacement for the 
bassplayer on the concert in Ter Apel on 22.04.1978. 
After the 2nd LP, the music gets more melodic and the 
name changes to The Spiderz. They are the first Dutch 
punkband on a major label (EMI). 


FUCK-UPS 


(Uithuizen, 1976-1979) 

Club of friends from Uithuizen an heavily inspired by 
the Ramones. Practise in a school opposite to the train 
station. Herman Brood called them The Schoolhaters 
because he always saw them during skipping class 

in Cafe Josje in the Peperstraat in Groningen. When 
Peter moves to London, the band splits up. 


THE GAME 

(Rotterdam, 1977-1978) 

Forms in October 1977. After rehearsing in a very little 
cellar in Kralingen, the band plays the first concert 
after two weeks in the Creatief Centrum, Rotterdam 
(later called Kaasee). The bass amplifier gets beer 

in it and ends the concert. They are interviewed by 
De Nieuwe Revu, a popular Dutch magazine. When 
Shirley comes to sing for a short time, Nico Grooyhui- 
zen replaces Alain. They change the bandname in The 
Butchers in early 1978. 


THE GODS 

(Zaandam, 1977-1979) 

One of the first punkbands in the region. Formed by 
members of countryrockband Buzz Benson and chan- 
ge the name around the summer of 1977. Influenced 
and playing covers by The Ramones, The Clash, 

The Damned, The Jam, Sex Pistols. The band isin a 
national radioprogram by the K.R.O. called Gort En 
Watergruwel by Peter van Bruggen about punkbands 
in The Netherlands in December 1977. They play an 
own song called Dance The Pogo. Also they are in a 
program of V.P.R.O. Radio. Play the first concert of 
the Drieluyck venue in Zaandam with Panic. In the 
beginning of 1978 thet get Russ Carney from the USA 
as a manager who gets them 4 times in the Paradi- 
so venue where they also replace X-Ray Spex. Are 
forced to change the bandname into Heartbeat by the 
recordlabel in October 1979 because there's another 
The Gods in the USA. 


GOD'S HEART ATTACK 
(Amsterdam, 1977-1978) 

Forms before their very first concert in Paradiso, Am- 
sterdam on 9 November 1977 where designer Martin 
Kaye deliberately mispelled their name into God's 
Attack on the poster. Ed Fels invent the bandname 
and together with good friend Ronald van den Brink he 
writes the lyrics. Ronald quickly recruits people for a 


band but they also got problems at Paradiso with the 
bandlogo: a Christcross with its shadow morphing into 
a swastika. Also they keep having problems in getting 
gigs because of the bandname. Ronald eventually 
meets drummer Ron Kreeft in the No Fun shop where 
he is interviewed by Wonderland, a TV program. He 
replaces the old one and joins on the single. All are 
own songs and they release their only 7” on the No 
Fun label by Hans Joustra on 9th June 1978. This is 
recorded in half a day. Ad Boeters joins as a guitar- 
player in April 1978 and Ron concentrates entirely on 
singing. One half form Motorboat and the other half 
join Helmettes (their 7” release is God’s Heart Attack 
with a different singer plus Frank Cambach of The 
Softies) after they split up. 
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THE INJECTORS 
(Groningen, 1977-1982) 

Wim Nieuwenhuizen and Jaap Krijsman start the 
band in 1977. They do their first gig in Ter Apel. The 
30 second song “Poor Punk” is played throughout the 
years as an ode to the band. In 1979 they get schoo- 
led musicians and leave their punkperiod and start to 
play new wave. They rehearse in the ORKZ squat in 
Groningen like many bands. After a rigorous lineup 
change, they name themselves The Dear Johns. 
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INSIDE NIPPLES 
(Amsterdam 1977-1980) 

An idea by Frank Lub and taken from the film Turks 
Fruit by Jan Wolkers. Formed by Frank and Marco 

di Crolla on the busstop of line 33 at the central 
railwaystation in Amsterdam somewhere in the spring 
of 1977. The band starts as a trio, listen to alot of The 
Velvet Underground, Q65, The Rolling Stones, The 
Who and practise in the building of the math faculty 
in Amsterdam. The security guys are not amused 
hearing Brown Sugar, My Generation, We're Gonna 
Have A Real Good Time Together and I'm a Man. 


After a while Frank starts to write punksongs heavily 
influenced by the Damned. The concert with The 
Boys leaves an impression. Laetitia Goldstein joins in 
1978 and Jan Schutte becomes manager and buys 
vocal equipment for the band. Together with Dick 
Bakker/The Filth, he later starts Het Repetitiehuis and 
A.M.P. Inside Nipples rehearse in the cellars of the 
studentflat in the Weesperstraat and sometimes in the 
Zilverberg flat. Because they start writing own songs, 
the covers disappear. Frank gets replaced by Remco 
Minne but he leaves soon because he forms his own 
band. Laetitia gets replaced by Catharina Nijhuis who 
has alot of contacts and gets a rehearsalroom in the 
cellars of the Paradiso venue. The band gets filmed 
for Cha Cha during a concert in Paradiso but they 
weren't edited in the final cut of the movie although 
they are on the LP. In february 1980 a tour through 
West-Germany is organized without Ab Oord but with 
replacement Frank Lub. After 30 April 1980 Marc 
stops and eventually the band breaks up. 


IVY GREEN 

(Hazerswoude, 1975-1990) 

At the end of 1975 Tim Mullens, Eduard van Bockel 
and Ernst-Jan Kamphuis form the band in Het Kelder- 
tje aka K-74 which is some sort of clubhouse (a rebuilt 
garagebox) behind the house of Eduard's parents. 
Tim already have some own songs and they also do 
some covers by the Rolling Stones and Pretty Things. 
In 1976 they do their first concert on the yearly market 
of Hazerswoude with two own songs and a cover. 
When in 1977 punk becomes popular they fit right in 
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with their trashy rock 'n'roll. They already play punk 
without knowing it was punk. After hearing the first 
Ramones LP, they start to play faster and record a two- 
track demo which takes them to the major WEA record 
label that sets up the new Pogo Records especially for 
punk. 

Ernst-Jan is replaced by Simon Francken but stays 
manager. The recordings for the LP start one day after 
their first gig in the Paradiso venue on 4 January 1978. 
In two days they record the record and it sells too little 
for the label (2500) so they get dropped. 

They record for the Uitholling Overdwars LP but 
Eduard leaves the band and gets replaced by Kees 
Bontebal. Arther also leaves but returns after one 
month. In this period they just do a few concerts. Kees 
gets replaced by Bart de Boer at the end of 1980. 
Musically there’s alot of influences from the sixties but 
the attitude is still punk. They record the songs for the 
Garageland EP that will be released three years later. 
The sound changes more to soul in 1982 when they 
get a trumpet and saxophone and they set up their 
own No Bluff Records label. The cooperation on 

the compilation Stirred But Not Shaken brings them 
abroad. 

After 10 years they release the double LP Whatever 
They Hype. One LP is a re-release of the first record 
and the second LP has remixed singletracks and a 
new song. The band does a last concert in the Melk- 
weg, Amsterdam in December 1990 because of perso- 
nal problems of singer Tim Mullens. The rest continues 
as Farmer John. 


MONROE 

(Vlissingen, 1976-1979) 

From Oost-Souburg/Vlissingen. The older brother of 
Jaap van Boven lent him his guitar and after tuning 
and rehearsing in E, it was time for a band. The band 
plays Ramones and Sex Pistols songs plus own songs 
and within time they got a following. The 7” comes out 
on Stoof Records which is financed by the notorious 
bar with the same name in Vlissingen. They chose the 
name for the record because at the time there was an 
outbreak of Polio in the Netherlands and especially in 
the orthodox-protestant community in the province of 


Zeeland where they refuse vaccinations because of 
their belief. The cover shows the band with needles 
around an open grave with Jaap shitting literally on a 
coffin. It's an obvious protest and needless to say, the 
record becomes quite controversial. When they play 
Strandpop, Bram van Eenenaam throws his keyboards 
in the crowd. In 1979 the band splits up due to musical 
differences and some members continue as Cartunes. 


PAY Pisa =] i 
MUNK THE PUNK & 
HIS FLYING TESTICLES 


(Leiden, 1977-1982) 

Originally just Munk which sounds like Punk. In the 
summer of 1977, Luc van Leeuwen’s schoolband 
plays Munk The Punk Meets Brigitte Bardot in Catena, 
Leiden and they take the name of that song. Start jaz- 
zy, followed by Steely Dan influences and eventually 
they get inspiration from Television and by concerts of 
the Damned and The Stranglers. The band rehearse in 
the SSR student building where they also do concerts. 
Wilder gigs are done without keyboards. Drummer 
Wim Entzinger replaces Maarten van Zeijl for one gig 
in Cheap ‘n’ Nasty on 12 April 1980. The set exists of 
covers and own songs. 


NU 


PANIC 
(Amsterdam, 1977-1978) 


Start in 1976 as Big Peter 4 The Garage, a 
Rock'n'Roll band with two girls on tambourine. In 


@ Herman de Tollenaere 


1977 they change their name into Panic, invented 

by guitarplayer Joep Hellinga, after hearing The Sex 
Pistols on the radio, while their stageact was already 
over-the-top. 

Singer Peter ten Seldam is a teacher in Dutch, an 
athetic (runner), over 30 years old and members know 
eachother from the Hertzbergers studenthouse. The 
band rapidly builds a reputation with their crazy cha- 
otic live concerts with fire extinguishers, stroboscope, 
smokemachine, styrofoam textboards and the acroba- 
tic stunts of Peter. There is always alot of flying beer, 
water, soap, and spit and they are loved by the crowd. 
When they play the Rock Against Racism festival 

in Paradiso on 22 november, Peter is dressed like 
Sinterklaas and shoots fireworks which set him on fire. 
He rolls onstage like a burning candle and is saved by 
the crowd who put down the fire. The rest of the band 
plays on like nothing happened. 

But best story is how they play CBGB’s in New York. 
Herman Brood wants Panic to play with him in the 
Efteling. When they don't hear anthing anymore from 
it, they think it is cancelled. But Peter gets a phonecall 
from Brood's manager and he bluffs they cannot do 
the date bacause they are playing New York. Within 
the hour he gets a telephonecall from mainstream 
magazine Oor asking to make a diary when they are 
in New York. Peter went to New York straight away to 
try to get any gigs the following week and CBGB's is 
interested. They play there with the help of the Ariola 
label and are recorded by WPIX Radio. 

Bassplayer Piet van Dijk quits after the NY dates in 
the summer and does their last concert in Paradiso 
on the Rock Against Racism Festival in November 
1978. Peter records a farewell 7” in Dutch on his 
Oidipoes label with a different bassplayer. Together 
with drummer Henk Jonkers from Fatal Flowers, Peter 
starts the band Panic Special in 1981. In 2020 Jimmy 
Is Punk is released, a film about the history of Panic 
with professional shot footage of the Gouda concert on 
3 May 1978. 
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PAUL TORNADO 
(Enschede, 1977-1980) 

Singer and artschoolstudent Paul Hajenius is Paul 
Tornado. He starts with the band in October 1977 after 
a fellow student, Willem Wisselink asks him to record 

a single. The name of the 7” is inspired by God Save 
The Queen by the Sex Pistols and comes from minister 
of justice Dries Van Agt who decided that pornmovies 
can only be showed in cinemas with a less than 50 
seats capacity. Plus he was strongly against abortion 
because of his strong chrisian beliefs. The B-side is he- 
avily influenced by David Bowie. In December 1977 the 
record comes out and after a very succesful promotion 
campaign of De 1000 Idioten Records, it sold all 1000 
copies in no time. After being stalled for too long, Paul 
finds other members for the band and records a 12” 

for Plurex Records, the biggest competitor for De 1000 
Idioten Records. The band splits up after the release 
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PIETJE'S PUN 
(Egmond Binnen, 1977-1979) 
Play The Stranglers, The Sex Pistols and The Ramo- 
nes covers plus own songs. 
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POPGROEP KUT 
(Enschede, 1977-1978) 

With singer Jan Pieter Kuil, who makes the Aambeeld 
fanzine and is guitarist/singer for Vacuum in 1981- 
1985. Draws the cartoon Tuinstoelen Pietje (for fanzine 
Blok 5 and he has made a small comic) and runs the 
label Ruziek with 13 releases, mostly tapes. Popgroep 
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Kut (translated this means Popgroup Cunt) took this 
bandname because they don’t want commercial 
succes and it does not stand for Kunst Uit Twente 

(Art From Twente) which is often considered. The 
band existing out of artstudents doesn't play music 

("If you wanna have music, listen to Thijs van Leer or 
The Stones!”) and they want the crowd to think: “Is 
this necessary?”. The Dutch lyrics are like a staccato 
summary of diseases. They record for De 1000 Idioten 
Records but are never released. 


THE ROUSERS 

(Broek Op Langedijk, 1977-1981) 

Cock and Jan de Jong form The Rousers. Start 
playing coversongs by The Damned, The Beatles and 
Buzzcocks but eventually write own songs. They call 
their style New Beat. Their first concert is cancelled by 
the mayor of the town they are supposed to play. In 
January 1979 the brothers Wieb and Bonne Zigtema 
join the band. In October 1979 the first 7” is released 
on Torso from Amsterdam. It gets boycotted by natio- 
nal radio because of halfnaked women on the sleeve. 
The LP sleeve is made by cartoonist Joost Swarte and 
contains alot of image jokes. Many people consider 
this the best Dutch sleeve design ever. Bonne Zigtema 
leaves the band in August 1980 and Cock de Jong 
and Wieb Zigtema take over the lead vocals. After the 
Touched LP on a major label was released, bassplay- 
er Rob Marienus leaves the band in the beginning of 
1981. Members continue with The Thought. 


PI PI 
SILVERSTONE 

(Arnhem, 1977- 1979) 

Used to be called Barock. Funk rockers with safety 
pins and often called fakepunk. Play danceble 
hardrock. The label makes their songs on the 7” pun- 
kier without their satisfaction. 


THE SOFTIES 

(Amsterdam, 1977-1982) 

Start in 1976 as an English band with Captain Sensi- 
ble, Rat Scabies and Michael B. Smith aka Big Mick. 
The first two will later be in The Damned and the latter 
will be their roadmanager. The Softies play as support 
or in between concerts of The Damned. The next year 
Big Mick moves to Amsterdam due to a drugsscandal 
and finds other members in September 1977. Frank 
Cambach aka Frank n Stein and Big Mick ask Joël 
Komkommer to replace Vic The Baron on the day of 

a concert. They get a contract with Basart Records 
for three singles and two albums. Plus they have a 
sponsor contract with Jan Bik, a notorious owner of 

a big sexclub empire. When The Damned break up, 
Captain Sensible joins the band for 4-6 months and 
stays at Joels place in The Netherlands. In 1978 Big 
Mick moves back to the UK. They do a reunion in 
2016 without Big Mick who died in 2005 and re-record 
Suicide Pilot. 


SPEEDTWINS 
(Arnhem, 1977-1983) 
The English singer Jonathan Daniel aka Jody has alot 


of experience as a folksinger. Jackie, the only member 


that has no musical experience, form Speedtwins 
together with Vera Groen aka Helen Heels, sister of 
drummer Nico Groen and partner of Jody. At the end 
of 1977 they start doing concerts and soon they sign 
a recorddeal with major Universe Records. The band 
has a SM stageact and attract a pretty heavy crowd. 
On stage, Vera is a dominatrix in a sexy black corset, 
suspenders and net stockings performing a “feminist” 
SM spectacle. The meaning is to show that women 
also can use men as sex objects. Begin 1978 the 

LP was released and produced by wellknown Dutch 
hardrock DJ Alfred Lagarde. Later that record is also 
released by Philips in a different “softer” mix. Drum- 


mer Nico joins popular bluesband Flavium in 1978 

and gets replaced by Carlo van Rijswijk. Eventually 
the original lineup changes with only Jody as the 
remaining member. In the middle of 1978 the drummer 
and bassplayer get replaced and Frank Cambach joins 
as a bassplayer around May 1979 and brings in his 
friend Erwin de Vries from The Filth. But when Jody 
changes the lineup once again, Frank ends up playing 
the guitar. Due to their reputation they record a 7” in 
1979 as The Name because the recordcompany and 
management insisted. In this way they also record 
another 7” and a LP under the name Voices with Nico 
on drums. When Jody dies in a motorcycle accident in 
Andorra, the band stops. 


ai 7 
@ Martijn de Jonge 
SPOILED SPERM 
(Harkema, 1977-1983) 

Henk Dam came up with the name. All bandmembers 
are Spoiled Sperm. Make no punkchildren! Illustrious 
punk/skinheadband formed by Henk and Pieter van 
der Kooi after they see The Sex Pistols in the TROS 
TV program called Disco Circus on a Saturday after- 
noon in January 1977. Together with Dick Schievink 
and Joop van der Tuin they play covers of Ramones, 
The Sex Pistols, Stiff Little Fingers, The Lurkers and 
The Clash. Because there are just a few guitarsolo's in 
punk at the time, Dick leaves the band. They continue 
as a three piece for a year when in 1979 Klaas Land 


joins as a singer and the band starts to play own 


songs. Concerts are done mostly around Harkema in 
bars, youthcentres and clubs. Gigs outside of the Wal- 


vgn E es 


i p ae  . | 
Nederpunk #1 Jaargang 1 - January 2022 411 


den (the name of the area) end mostly in a confron- 
tation with the locals because those shocking punks 
from Harkema need to be learned a lesson. It doesn't 
help their reputation that the band use a big American 
hearse. Local media write nonsense about them joi- 
ning a funeral procession with a coffin. This gets them 
alot of fuss and negative publicity. After a couples of 
trips to London in 1980, the musical style changes to 
more workingclassmusic like Sham 69 and Cockney 
Rejects. In 1981 Joop is replaced by Ybe Boonstra 
from Heerenveen. After this change, only a few con- 
certs are done due to the bad reputation. A couple of 
private parties are organised with Malicious Damage 
and The Scrunch from Leeuwarden. The last years 
are done resulting in the usual chaos and brutality. 


SUBWAY 


(Groningen, 1976-1983) 

Form in 1969 as a R&B band, influenced by bands 
such as The Doors and Velvet Underground and 

quit in 1972. Start playing covers by MC5 and Pretty 
Things in 1976 but change into punk in 1977 and play 
own songs. Release a 7” on the No Fun label and the 
singer Peter Schriemer aka Pete The Screamer is on 
the cover of the Keihard En Swingend compilation 
LP. Because of the latter they get plenty of gigs. In 
October 1978 they do a UK tour. Guitarplayer Paul 
Penninkhof aka Pretty Paul Morelli plays also in Paul 
& Andre together with Robb Kauffman aka Robbie 
Rauser (who is also the manager) and drummer 
Wessel Babtist aka Wes The Whipper. On February 
1983 they do the last concert on the My Generation 
Festival in Groningen. 


SUZANNES 
(Enschede, 1977-1978) 
Named after the song Suzanne by Leonard Cohen. 
Heavily inspired by the first Ramones LP, Fedde van 
der Spoel and his neighbor Loek Stolwijk form Suzan- 
nes. Everybody have experience in bands, want to go 
back to the roots and are sick of the numerous band- 
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meetings. Rehearse in the Technische Hoogeschool. 
The recording sessions took place in an old school 

in Enschede where a little studio was built with a two 
track recording device. The hall of the school worked 
as a natural reverb source. Not feeling to progress or 
do concessions, the band stops. 


THE SWEATHEARTS 
(Schiedam, 1977-1978) 

After Ben Lanser returns from the Mont de Marsan 
punkfestival in France at the end of August 1977, he 
and Kaar van Bezooijen start the Sweathearts. The 
name is invented by Kaar and rehearsals take place 
in the attic of the squat Laan in Schiedam and later in 
studio Kampoe in the Bellevoystraat which is ran by 
a bunch of Suri's who themselves play in the reg- 
gaeband “Easy”. They later change the name in the 
G-Strings. 

Evert, the bass player studies Aerospace Engineering 
at the Technical University of Delft and gets them their 
first gig at the punkstage in the cellar of the faculty 

of Architectural Engineering (Bouwkunde feest). The 
band splits in 1979 after the departure of the singer. 


5 
THE 
(Den Haag, 1976-1986) 

The Treat start out in 1976 after hearing the Ramones 
and the Sex Pistols. The name "The Treat" originate 
with Ad van Dijk and Roberto Klein. We play punk 


TREAT 


because that's what we like and we aren't good mu- 
sicians. After a month Walter Touw leaves so Ad took 
over the bass guitar. The Treat first rehearse in a com- 
munity center in Laakkwartier, The Hague and later 
moves to Don Bosco in Rijswijk. Eventually a singer is 
needed and is found in Lars van Veen. After Felicien 
Evert leaves to play in Rub A Dub, a reggae band, The 
Treat starts looking for a new drummer. After nume- 
rous try-outs they find JP. With JP in the band the Tre- 
at does a lot of gigs with Hollands Glorie, also from the 
Hague. After a year or two JP moves to New Zealand. 
Manager Vico knows a good drummer named Rob 
Louwers and after one rehearsal he is hired. Lots of 
gigs are played and in 1985 and we send in a demo to 
the Grote Prijs van Nederland. We are accepted and 
even reach the finals. However, nothing much comes 
of it. Just a free recording session in Amsterdam. We 
also record another demo and send it to the NCRV 
radio for which we play live on the radio. In 1986 we 
decide to call it quits and desolve the band. 


: 
7 +" 


V.D. PATIENTS 
(Amsterdam, 1977-1979) 

Formed at the end of 1977 by Peter van Abbe after 
seeing Johnny Thunders in Paradiso (supporting the 
Sex Pistols). First were called Bladzijde 12, and then 
Fuckin’ Peter And De Lijkenjatters. Rehearse in the 
Zuiderbad swimmingpool where Robert Jan Taytel- 
baum's father is director, and later in Café De Tichel, 
a popular hangout for punx. First gig is in 1978 where 
they play one song on Ivy Green’s equipment. Mem- 
bers move on to City Squad. 


VISSENPUNK 

(Rotterdam, 1977-1978) 

Play covers and own songs. Are inspired by N.Y. Dolls. 
Use smokebombs, fishheads, stroboscope and TV 
sets. 


The Fanzines 
AAMBEELD 


(Enschede, 1977-1978) 

8 Issues. Made by Jan Pieter Kuil. Singer for Pop- 
groep Kut, and later guitarist/singer for Vacuum. 
Draws the cartoon Tuinstoelen Pietje (for fanzine Blok 
5 and he has made a small comic) and runs the label 
Ruziek with 13 releases, mostly tapes. Aambeeld kicks 
against everything with mainstream magazine Oor in 


particular. 
y (aNg 
osc Ba KS 
Neg TT Ags Ha 


JAN 
y A blad voor 
nederlandse 


Nederpunk #1 Jaargang 1 - January 2022 13 


ARTHOLES 

(Amsterdam, 1977-1978) 

Marianne van Tilborg start the fanzine together with a 
friend and in it they explain the relationship between 
punk and dada. She often goes to London to buy 
fanzines and in Artholes (which is established with 
Madelon Ackett) she does interviews with the likes 

of Billy Idol and others. But they also have their own 
page in the Hitkrant, a very popular mainstream music 
magazine, called New Music For New People. 


ATTACK 
(Sittard, 1977-1982) 


Done by Wally van Middendorp who also does the 
Plurex label and plays in the Tits. 


KT 


NOVEMBER. 1977 
VITGEBRACHT DOOR SEX HOCKER 
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BLONDIE 

(Amsterdam, 1977-1978) 

Start in december by Ludwig Wisch, Hugo Kaagman 
and Kristian Kanstad of the Koecrandt fanzine. Printed 
secretly for free at Schiphol but after being caught, 
stops after 4 issues. 


As NO WAVE™ 


b7 EA GE-CRANDT * 


2% WB im Bit 


Douglas. 
UrezeL = POS 


KOECRANDT 
(Amsterdam, 1977-1981) 

When Kristian Kanstad returns from an holiday in the 
UK in the summer of 1977 and brings home an issue 
of Sniffin’ Glue, Hugo Kaagman aka Amarillo becomes 
very enthusiast because of its cut-and-paste style. 
They decide to make a fanzine out of the newsletter 
they already have for the Sarphatistraat 62-64 squat 
(better known as the Zebrahuis in 1981). In August 
the first issue comes out as Cees Coe Crandt. The 
issues after are derived from the word Koekrand (like 
Koecrandt, Coecrant, Coeqrand...) which means the 
shitlayers on the edge of the toilet. First joined by poet 
Diana Groenveld aka Diana Ozon aka Gretchen Ge- 
stapo in September and musician Ludwig Wisch aka 
Lulu Zulu who has a rehearsalspace in the squat. They 
are later joined by graffiti artist Ivar Vics aka Dr. Rat in 
1978 and printer Johan van Leeuwen in 1979. 

The squat becomes first a punkclub with a stage called 
DDT666 (Dirty Dutch Trix 666) in 1978, then it beco- 
mes a shop / meetingplace / workshop called Gallerie 
Anus in 1979, followed by Galerie Ozon as a shop in 
1980 and finally Galerie Zebra in 1981. The zine starts 
as a connection between punk and art, the counter- 
culture of the 60’s, literature and rasta. Influences are 
Dada, Fluxus, reggae and punk combined with critical 
collages, corny cartoons, poems and articles written 
by people under various pseudonyms. In December 
1977 they start the Art-O-Maat, a cigarette machine 
without cigarettes but with cigaretteboxes filled with 
copied cartoons, very small fanzines like Koecrandt or 
drawings. Cheap art for everyone. It is sponsored by 


Rank Xerox and there are three of those artmachines 
(Het Stedelijk Museum, Brakke Grond and Café Schel- 
tema). 

Raket and Rondos from the Huize Schoonderloo squat 
in Rotterdam take a strong stance against Koecrandt 
and their rasta sympathy in 1979. They seem to be 
eachothers opponent: political, straightforward and 
communist against playful, artsy and chaotic but both 
stimulate independence and create more or less a big 
part of Dutch punk. Eventually everybody does their 
own Koecrandt zine with their own favorite topics (it is 
a good way to reach 100 issues) and Johan Van Leeu- 
wen from Hoogeveen (who prints his Toilet fanzine in 
the Sarphatistaat squat) takes more or less over at the 
end of 1979 and concentrates on punkmusic (starting 
with issue 38, 40, 42, 47-49, 52-54) and continues as 
De Nieuwe Koekrand from issue 55 in 1981 until he 
dies in February 2003. 


VE INTHE 
G 


uks bakol dak 
(There were obviously more but these are the well- 
known) 


ATHENAEUM 
NIEUWSCENTRUM 


(Amsterdam) 

Bookstore that sells numerous fanzines and 7” vinyl 
from all over. A very popular place for selling your 
fanzines. 


Kk 


| 3S oil 


RAZORBLADE 

(Amsterdam, 1977-1979) 

One of the very first punkfanzines in The Netherlands. 
Start because the makers, Carlo Edel and Hans 
Nassenstein, wants to show what punk is and as a 
reaction against Aambeeld. They secretly use the 
stencilmachine of Hans's handballclub and made 30 
copies of the first issue which are sold on their school. 
After a couple of issues, Hans quits and later issues i 
are made on a photocopymachine done by the mother , 
of a friend on a architect firm. x 
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BUCK DANNY 


(Den Haag) 

In the cellar of this vintageshop opens a punkstore at 
the end of the summer 1977 that sells punkrecords, 
fanzines, buttons and clothing from Sex, Bazooka and 
from obscure shops abroad. They mostly buy their stuff 
on trips to London and Paris to sell it in the shop and 
to RAF in Amsterdam. They stop when big corporate 
stores like V&D and C&A start to sell punk in 1978. 


EPT./ 22 


MoLEN STRAAT wits 


KELDER BUK DANAYA 


FORT VAN SJAKOO 
(Amsterdam) 


A squat in the Jodenbreestraat. Opens in October and 
sells action literature and fanzines. 


NO FUN 

(Amsterdam) 

Opens on 6 December 1977 by RAF owner Hans 
Joustra (who later also does the recordlabel No Fun). 
This shop is specialized in punk. It also can be seen in 
the TV film No Fun with the 123 singer. When it closes 
in 1978, everyone went to Gallerie Anus to hangout. 
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PARADISO 


(Amsterdam) 

The Sex Pistols play two nights in a row. The first on 5 
January 1977 and attract 300 people. The night after 
there are about 700 people and alot of press. After 
these concerts, Paradiso becomes the punk headquar- 
ters. Journalist Fer Abrahams of magazine Oor does 
every month a concert with Dutch punkbands together 
with veteran Paradiso programmer Bo Polak which 
they call Showkees (until May 1978). Unfortunately the 
local Hell's Angels create alot of violent problems at 
punkconcerts. All posters are designed and made in 
between 1972 and 1983 by Martin Kaye from the UK 
who has its own screenprinting in the cellar. He often 
makes deliberate mistakes in the bandnames to fit 
them on the poster or for any other reason. After Octo- 
ber, the venue start with punk evenings as Woensdag 
Gehakdag from March 1978 and eventually changes 
the name in the weekly D-Day with loads of new Dutch 
punkbands at which Fer Abrahams is involved (he 
does alternative civilian service for Stichting Popmu- 


Mata ee 


ziek Nederland). After the summer of 1977, Paradiso 
is no more a hippie-domain, no more the well known 
flowerpower temple. Punk saves the place because 
they are almost bankrupt. Max Natkiel photographs 
people from this time in the toilets and the corridor of 
the Paradiso venue. Most of these can be seen in the 
Studio Paradiso book with more than 600 pages. This 
is a much bigger book than his original Paradiso Stills 
from 1986. 


TANTE LENY 

(Groningen) 

A cartoonshop that also sells punkstuff like buttons, 
fanzines, records... A popular hangout for local punks 
and owner Pick Fokkens allowed alot. The shop will 
move in November 1980 to a different street and chan- 
ge the name into Modern Papier. 


RAF 

(Amsterdam) 

Hifi and recordshop that sells raw music from the 60's 
and is one of the first selling punkrecords. Hans Jous- 
tra is the owner who also opens the No Fun shop and 
runs a label with the same name. 


The Rel eases 


The Flyin’ Spiderz LP 
Recorded @ Relight Studio, Hilvarenbeek & EMI Studio, Heemstede by Michael Beekman (A1, A6, B1-B2), 
Pierre Geoffroy Chateau (A2-A5, B3-B6), Pieter Boer (A1, A6, B1-B2) and Robin Freeman (A2-A5, B3-B6) / 2nd 


pressing in France on pink vinyl and with insert / re-released in 2020 


| The Flyin’ Spiderz - City Boy / | Don’t Wanna Go 7” single 
2nd Pressing in the UK on R2 in 1978 Ped mz 


The Flyin’ Spiderz - Need Your Love / City 
Boy 7” single 
3 Promo for Australia 


The Flyin’ Spiderz - Movies / Stupid Pho- 
tographs 7” single 


Paul Tornado - Van Agt Casanova / Ik Wil Jou Zijn (Mijn Idool) 7” single 


Silverstone - So What / O.K. 7” single 


Volume 2 will be all 
about punk 
(graffiti) in Gronin- 
gen 1977-1982 with 
35 contributions 
from punks that 
were active in this 
period in Gronin- 
gen plus articles 
about graffiti that 
appeared in local 
fanzines. Out in 
April 2022 (and in 
Dutch language) 
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BOOKS 


Brommers, Gitaren En Spandoeken: Vijftig Jaar 
Jong In Zeeland 
Jan J.B. Kuipers, Aprilis 1999 


ZAN really good book 
about early music cul- 
4 ture in the Zeeland pro- 
| vince. There's a whole 
chapter about punk with 
#4 all the early bands and 

| also a seperate chapter 
with a great deal about 
activism in the early 
days. 


Brommers, 
gitaren en 


spandoeken 


Club Risiko: De Jaren Tachtig Toen En Nu 
Fred De Vries, Nijgh Van Ditmar 2006 
(255 pgs, Softcover, Dutch) 
A travelstory book with interviews which takes the 
author to Paris (Leos 
Carax), Berlin (Blixa 
Bargeld/Einsturzende 
Neubauten), Johan- 
nesburg (Paul Riekert/ 
Battery9), London (Tom 
Vague, Penny Rimbaud/ 
Crass, Steve Ignorant/ 
Crass, John Active) New 
York (Victor Bockris, Lee 
Ranaldo/Sonic Youth), 
Ljubljana (Ivan Novak/ 
Laibach, Dejan Knez/ 
a Laibach), Amsterdam 

| (Jos Kley/The Ex, Terrie 
Hessels/The Ex). 


h 
Ng hu 


Dr. Rat: Godfather Van De Nederlandse Graffiti 

a nanasa wa Martin Haas, Lebowski 
Publishers 2011 

(240 pgs, Paperback, 
Dutch) 

Essential for people 
messing around with 

a marker in the early 
80's. All and everything 
about the legendary Dr. 
Rat from Amsterdam. 
His whole gloomy life 
researched in this book 
with great pictures and 
countless stories by 
DENEDERLANDSE GRAFH others. 


MAR 
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Het Gejuich was Massaal: Punk in Nederland 1976- 
1982 

Jerry Goossens, Jeroen Vedder, Haasbeek 1996 

(125 pgs, Softcover, Dutch) 


HET 
EJUICH 


More or less the 
only book that 
deals with Dutch 
punk in this parti- 
cular period until 
the No Future Nu 
book from Leonor 
Jonker. It has great 
images but con- 
centrates mostly 
on the western part 
of the Nether- 
lands. From the 30 
persons that are 
interviewed there’s 
only one with a 
woman (Diana Ozon) while there were over a hundred 
of punkbands with women. Too bad this is very hard 
to get. This year there will be an English version 
published with new/more images and a much better 
discography (see ad on the back of this zine). 


No Future Nu: Punk In Nederland 1977-2012 
Leonor Jonker, Lebowski Publishers 2012 
(304 pgs, Paperback, Dutch) 

NG E One of the very few 
books that writes 
seriously about Dutch 
punk. It goes indepth 
and all aspects are 
in here. From music, 
clothing and fanzines to 
punkgraffiti. Unfortuna- 
= tely this all ends after 
the first years although 
the title suggests 
otherwise. This could 
better be called Punk in 
Nederland 1977-1982. 
Page 194 starts with 
a chapter about the 
tg connection between 

a k " punk and art followed 

by another chapter about disco-parties, the Mazzo, de 
Koer and the Roxy in Amsterdam. Next is cyberpunks, 
hackers and internet and on page 251 there’s a new 
chapter about punk and D.I.Y. in 2012. It suggests that 
because of better economics and the internet, D.I.Y. 
has become mainstream. There's Nirvana and Green 
Day, how multinationals took over, there's a chapter 
about streetart with Banksy, Hugo Kaagman and Laser 
3.14. Still it's worthwile because of the first part, but if 
you want to know anything not about disco or art that 
happened after 1983, then this is definitely not for you. 


Papua Punk: Strips, Collages, Artikelen En Inter- 
views Uit De Punk-& Reggae-Cultuur 

Hugo Kaagman, De Woelrat 1982 

(124 pgs, Softcover, Dutch) 
TE This is the Best Of Koe- 
crandt 1977-1980 with arti- 
cles, interviews, cartoons, 
etc. that appeared in the 
earliest issues. 


De Paradiso Punk Jaren Deel 1: 1977, De Oerknal 
Oscar Smit, Black Olive Press 2017 

(44 pgs, Softcover, Dutch) 

All about the punkscene around the Paradiso venue. 
This comes with a very handy concertlist. 


De Paradiso Punk Jaren Deel 4: 1979-1981 Neder- 
punk(s) En Ultra 

Oscar Smit, Black Olive Press 2021 

(228 pgs, Softcover, Dutch) 

This one came out 
in December 2021 
and has extensive 
profiles about Ze 
Popes, The Bugs, 
Interior, Soviet 
Sex, V.D. Patients, 
Jezus And The 
Gospelfuckers, 
123, Infexion, 

Itch, Suspenders, 
Pilot, Mecano, The 
Nitwitz, Rondos, 
Workmates, 

A4, Tecnoville, 
Schmutz, Clapca- 
ts, On/Off, Minny 
Pops, The Ex, De 
Groeten, Svatsox, and Cheap ‘n’ Nasty. It has some 
great interviews and alot of information. If you want 
to know more about the early days of punk in the 
Netherlands, then this is recommended reading! 


TV & Cinema 


Jimmy Is Punk: The Story Of Panic 

Duco Donk, 2020, 60m 

Acrazy documentary about this great band from 
Amsterdam in English language. Most footage is from 
a concert in Gouda on 3 May 1978. 


DEEL 4 
1979-1981 
Nederpunk(s) 
en Ultra 


Oscar Smit 


Andere Tijden: Punk 

VPRO, 2012, 30m 

(Interviews with Peter ten Seldam/Panic, Beppy Vier- 
gever aka Bert Broodje, Michiel Van 't Hof/Panic, Piet 
van Dijk/Panic, Jos Kley aka G.W. Sok/The Ex, Terrie 
Hessels/The Ex, Peter Pontiac) 

(w/Panic, Speedtwins, Ivy Green, The Ex) 


No Fun 
Dini Damave, 1980, 30m 
(w/Infexion soundtrack and 123 singer) 


Punk In Paradiso 

Monica Kugel, 1978, 40m 

(w/Whizz Guy, Ivy Green, Captain Coke, God's Heart 
Attack, The Blitzz, Panic, Speedtwins) 

About the first punkweekend in Paradiso, Amsterdam 
on 17-18.02.1978. Released in 2020. 


Punk Tegendraads 1976-1991 
Gerard Bueters, 1990, 50m 
(Interviews with Fred 
Schreiber/Jesus And 
The Gospelfuckers, 
Peter van Brug- 

gen, Jos Kley aka 
G.W. Sok/The Ex, 
Diana Ozon, Ingrid/ 
Konkurrent, Mark 

de Haas/Jesus And 
The Gospelfuckers, 
Xandra Rhodes, letse 
Meij, Esther van der 
Weijden, Nora Bergs- 
ma, Wim, Larissa, 
Peter Klashorst, Hugo 
Kaagman, Tinie Pee- 
reboom) 
(w/Speedtwins, The Ex, Ketchup, Soviet Sex) 

The voice over and commentaries has been used 
alot of times on punkrecords coz they're hilarious. 

As are the pretty long interviews with artgalleries and 
fashion designers. It starts off promising but fails after 
23 minutes although the graffiti part with Ozon and 
Kaagman are great again. 


PUNK TEGENDRAADS 
1976 -1991 


MWPINO 
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'MSURE WE'RE.’ 
ONNA MAKET» 


THE ENGLISH VERSION OF 

‘HET GEJUICH WAS MASSAAL’, 
A HISTORY OF PUNK IN THE 
NETHERLANDS BY JEROEN VEDDER 
AND JERRY GOOSSENS. 
à ORIGINALLY PUBLISHED IN 1996. 


NOW IN FULL COLOUR WITH 


NEW IMAGES. APPROX 180 
PAGES 


RESERVE A COPY NOW, 
SEND AN E-MAIL TO =» 
INFO@KORMPLASTICS.NL 
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etherlands 


197 
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